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__you all been wait-in' for ~ Sal-em six-teen nine-ty-two And how it goes down, Well that's___up to me. Oy -
(ACCUSERS:)
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- er and ter-min-er, the name____of the court to hear__and de-ter-mine, to sen-tence for blood,for sport Here
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__sit the ac-cus-ers. Here ___sit the ac-cused. And then__there's me, and then __there's )?(e)u‘
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Mm-hmm. Mm-hmm. Jus - tice of the peace. The grand jur-y.
Bm Em/B Bm

JUDGE: You have hereby entered my courtroom- the court of oyer and terminer. On Sunday mornings, we worship in these pews,

but tonight is a new kind of service. Exodus 22:18 states, "Thou shalt not suffer a witch to live", and as we know

witchcraft is the greatest of all evils - malum in se. It consciously contaminates and perpetually pollutes, thrusting body and soul down

to that internal pit of blood, sulfur, & brimstone. Our duty is to God, to be rewarded and exalted in his kingfom by serving him on earth -
by getting to the truth. Tonight, we will eradicate this infection from the body of Salem, and thus save the soul of our town.

Now- You have been selected as our jury for three reasons in this theatrical season. One: We believe that you are coming here
impartial--with an open mind. Two: As upright and devout brothers and sisters in Salemland and our carefully selected members of this jury,
you have the privilege and responsibility to hear and termine the validity of witchcraft accusations here tonight, for which the consequence
and punishment, as newly instituted, is: death by hanging. Witchcraft has existed in diverse forms ab initio - from the beginning.

Across oceans and within native lands, but not here. Never here. Until now./But we have never seen it here. Is it here now?

And three...you all came here for a spectacle, a dramatic display, a proper performance...and we like to give the people what they want, am I right?
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22/ f u Vamp 23 24 25 (last x only)
pr A || i i i i |
y simmissn 10 L i - i - - 72 O —
(e i i i e i S—[
D 1 i i i N—
\Q) ?U
Bm Em/g Bm fo-
I
1

T Wl [ [ [ AN |
oJ



SALEM PIANO/VOCAL -3- 01. All Rise [rev. 6/12/23]

(JUDGE:)
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(night)all to-geth-er, (Sun-day) spe-cial just___for you, we willbring to geth-er __ the ac - cu-sers, the ac-cused, in the ver-y samerc®m. For your
(replace with actual time
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___en - ter-tain - ment and binge____watch-ing too, this twice told tale is get-tin' a re - boot
[ &
P I I I |
71 \ \ \ |
ey \ \ \ |
A3V, (o] o I I \
\!) hd Py (o]
Ah..
Bm Em/g F# Bm
[ &
i 7 Ay I I I |
=y \ \ \ \
!) (sim.)
34 ACCUSED/ACCUSERS/JUDGE:
= - ‘ = = |
\ ¥ \ — O] \ I ) |
P 1 ] P \
_ e ooz Y = /= b
R & | o P ge e
~
All - rise... all  rise... all  rise... your sins are at___ your feet.
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All rise... all  rise... all  rise... all  rise and take  your seats.
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Whis-pers reek of witchcraft Hear them  vi-brate through the trees. Fear is feed-ing us __ like fuel _to ter-ro-rize you to___ your ®heesGos-
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ACCUSED/ACCUSERS/JUDGE:
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All rise... all  rise... all  rise... your sins are at___ your feet.
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All rise... all  rise... all  rise... all  rise and take your seats. We
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con-gre-gate We sing this mass Per-form and ex-e-cute A sis-ter-hood of these wom-en put on trial, we__ will get to the root of
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where the wick-ed stems from and where God's truth may lie__ to cause____this mass hys-ter-i-a a per-fect storm with a fat-al eye.
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Music & Lyrics by KIRA STONE
J =110 ACCUSER #1:
TA 2 . 3 4 . 5
p" A ] — o — I — I — o - I I—— |
Gt T e, e e, S A e R
DA fres e te D TNt e St T
No way in heav-en, no way in hell This witch is - n't guil-ty, it's so eas-y to tell.
AL (brass) Cm Bb
Grohe e 2 e * o e s
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Look at her now. Don't be de-ceived. Jur-y and judge:which wom-en do you be-lieve?
OTHER ACCUSERS:
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JUDGE: Each of your are accused of witchcraft in the highest degree, all punishable by execution Death.
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JUDGE: These accusers and that jury will help determine your conviction. Your ultimate punishment will be decided by me. Let us see...
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SALEM PIANO/VOCAL -2- 02. In Heaven/In Hell [rev. 6/12/23]
ACCUSER #1:
20 21
(o i ; % B B Ry S S B B9 S B— S— —. i % E— —; [ S S S B S S S R }
[y
Girls! These lit-tle ma-ma of mis - de-mean-or com-in' on up like there's no__ one clean-er,
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(drums)
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crowned mis - tress - es hell in the woods last night, then  mak-in' lac-er-a-tions on our skin, out - right. There you
O | = v A J o =Y A J J
Cre 5o o - e e —
\!_)\} i \ i |
¢ I S A [ o o A
24 25 26
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go. Case closed. Bot-tom's up. Lock 'em up. Uh, | got the facts to back it up. Let me in-tro-duce 'em now, this sis-ter-hood of
p L =Y A =7 A I e Y
#ﬁp ‘7 o | o o | o QW—J_):- i’ig
bv ] —; —% 3
A O (D (N o
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ACCUSER #5
. JUDGE: (about Bridget):
0 | 28 ‘
e e e — = 5 — 1
[ (o WA S /B V) o V) P O B S— % i Y - i
\Q_)\} i ; 1 —f i
witch - es Let's kick it off with Brid - get Here we go
O | =¥ A 1 . ¢
\ \ e — % i
#ﬁ’:ﬁj - ) I - 1
/ o/ % ! i
2 ; 1 —t ! i

Brid-get she's a wo-man of the world as you can see

Be - witch-ing men and wom-en and we're here to spill the tea Mak-in'

(Horns)
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31
32
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voo-doo dolls that look like us, that's her claim to fame. She can poke, prick, stab, and stretch, and look, we do the same! A

7 I |
y 7 ! V4 |
{en>D 7/ \ 7 |
S | |

wi-dow to the fourth de-gree, a bus-'ness wom-an, yes. Her cor-set scar-let red, is that a stretch mark on her chest? Or
fH |
7D I \
y - 7 \ LV 4 \
[ an ML) YL ] YL |
A\3Y \ \
oJ

tit? Or could it

a witch-'s

is that where the dev -il feeds, is that

be from an ex-hus-band who was ti-red of her shit?

p I |
y 7 \ 7 1l
[ 2 L) 7 \ 7 1l
\\3Y \ i
o

JUDGE: Bridget: You have hereby been accused of
bewitching thirteen men and torturing-
BRIDGET: Wait.
JUDGE: Your accusers-
BRIDGET: No-
JUDGE: With voodoo dolls?
Half Time Feel BRIDGET: No- What the Fu- (Fu- Fu- Fu) [GO ON]

37 A 38
4D I |
y - \ - 1l
{es 2D \ 1l
A3V \ 1l
oJ

(drums only)
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Back In Time

ACCUSER #5:
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No way in heav-en, no way in hell. This witch is - n't guil - ty, this  bitch of a bomb - shell.
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Ha... Ha ha ha ha ha ha ha ha ha ha ha ha ha ha
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Look at her now. Don't be de - ceived. Jur -y and judge: which wom-en  do you be - lieve?
H |
b4 ) I T I T T I T I T T I T I T T I T I T |
7 b | 7] T (] T (7] T o T &/ T (] T o T 7] T e T 7] T o T 7] T & T 7] T 7] T 7] T |
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ha ha ha ha ha ha ha ha ha ha ha ha ha ha ha ha
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Woo! Thereshe is the duch - ess of de-struc - tion. Inthe mid-dle of the night, she's tak - in' us by ab-duc - tion.She
Cm
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4D ! ! I |
ﬂ‘_p_b_ﬂ 7 u \ \ \ 7 |
/ Y P \ \ 7 |
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REBECCA:
51

@ E E: ﬁ 52
e e e e e B S i B e e e e e ™ -~ a—~ S’ [ Y S S Y N 1
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picks up in-nu-en-do, she's par-tin' the Red Sea. Her vag - i-na has a witch-'s mark, come on, let's take a peek (No!)
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JUDGE: Rebecca - Your accuser claims she found your specter
in her bed last night-

REBECCA: What???
. JUDGE: And all along her ribcage there are marks fromwhere you took a bite.
Half Time Feel REBECCA: No-
53 A 54
o 1D [ |
y s L ! L i
[ (o W) ! i
A1V [ [
[y
(drums only)
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Back In Time
Chorus
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GPr e . . e e s Y N, . e =—r |
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No way in heav - en, no way in hell. This witch is - n't guil -ty, on -1ly her bod-y can tell.
9 I‘l) T T T ]
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Ha... Ha
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Look at her now._____ Don't be de - ceived. Jur -y and judge: which wom -en do you be - lieve?
H |
b4 ) T ¥ T T T |
o —— — t 1 — P i
ANV S Py | = O |~ |
Ha... Ha
Ab G
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ACCUSER #3 (about Mary):

63 64
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Mar-y, lit-tle lad-y, she was born with-out a spine. She may not look mal-ig-nant but we know she ain't be-nign. Ev-'ry
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move-ment that she makes our bod-ies vio - lent-ly cop-y. Used to cov-er up her tracks but now she's get-tin' kind-a slop-py.

H |

g D I ]
y A .4 | Ly.4 |
(N~ D y.L | y.L |
Dj | |

67 68
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See her bo-dy lan-guage? She's the prin-cess of the witch-es And don't you think she might be a lit-tle too re-lig - ious?
Cm ‘
§b 4 I i
y O] \ # \ 7 i
{ry?> o — =/ Y o \ \ 7+ i
ANV \ o i) L @ o I 0
o o Y o o o e
JUDGE: Mary, charged with the ability to manipulate victims' bodies simply by moving your own.
MARY: But that's impossible, | don't understa-
A5: Aaa!
A4: Aaal
A3: Aaal
A2: Aaa!
A1l: Aaa!
Half Time Feel JUDGE: Fascinating-
69
| 70 71 72
2D I I I i
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Back In Time
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No way in heav-en, no way in hell. This witch is - n't guil -ty, she got us walk-in' on egg - shells.
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Look at her now._____ Don't___ be de - ceived. Jur -y and judge: which wom-en do you be - lieve?
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G v> — r— — r—
SV =0 & [ ] | = I I I |
D) S — O )
— " -
Ha... Ha
Ab G
H |
P AN, I I I i
\ \ \ i

81 A 82

4D I |
y - \ - 1l
{es 2D \ 1l
A3V \ i
oJ

Cm
0 |
4D ' ' I |
y ] N \ \ \ 7 1l
fes 20— = i K i \ \ VA 1l
A3V \ o \ ) o [ \ i
PY) o ¢/ o o @

————————
(Horns)

ACCUSER #2 (about Miriam):

| E E ]
[ & |
V) V) V) T }

.
This mal - i-cious mad-dame does-n't e-ven try to fake it. We see Sa-tan speak-ing to her in her room when she's nak-ed.
Cm
0 |
P AN ! ! I |
b O] \ \ \ \ 7 |
[ o ML = 1 Y P \ \ 7 |
ANV, ‘\ ] ‘\L ‘H b @ \ \
o l A
(Horns)

P e == === ——

]
e e . of T R R S Y, R, D N e e e e e S, —-——-
Oh!' We see him now! He whis-pers in her ear.  We're done__ here. She ain't a pi-ous pi-on -eer. To

0 |

7 I 1
y 7 \ 7 |
[ (o M) 7~ \ 7> |
Dj | |

back it all up, she has a sor - did past. We've been do -ing some dig-ging and we'll tell you if you ask. She's got au -
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da-ci-ty to sit her ass in church af -ter con -vic-tion. Kick her to the curb, we'll all call__ for her e -vic - tion.
0 |
2D I i
y - 7 \ 7 i
(,y 2D 7> \ 7 i
ANV I 0
[y
JUDGE: Miriam, your accusers claim that Satan himself speaks to you every night in your bedroom,
. as they have seen through your window in the woods. Anything to say?
Half Time Feel  viriam ignores him)
JUDGE: Fine with me. Okay!
91
| 92
p" i) I i
y L \ L i
[ o W ) \ i
NIV I 0
[y
(drums only)
0 |
P AN I i
y . — 4 7 7 7 7 7 7 7 i
(ry?> 07 7 7 7 4 7 7 V4 i
A\ \ i
[y
Back In Time
ACCUSER 52
B A ‘ 94 95 ‘ 96
2D — ! I — N — o B I ! \ I I
(A== = s _= —— |
% \ I — T—_— I — ® o o \
o_o o o & = o —
No way in heav-en, no way in hell This  witch is - n't guil-ty, she's a  mean mad-'moi - selle__
9 + T —— T i ]
2> — t \ 1 — 1 — < 1
Q)ll ° \/#\ J -\ | = 0‘;/‘/5" 1
Ha Moo e
Cm Bb
0 |
2D I I I I
R e A — L L — — L — L —— S — A — — i —— ——— —
\ \ \ \

7 A . 98 ‘ 99 100 ‘
7 ! \ Y — — — — \ ! —— — i
7 b | \ ! } Ca—! = [ E— ——— - — o — ] i
% P L e ——— o_® @ ﬁi‘:‘
— ¢4 o
\_/
Look at her now._____ Don't___ be de - ceived. Jur -y and judge: which wom-en  do you be - lieve?
fH | —
s —— — : — — ¥ f
L5 — < o H < H
Ha... Ha
Ab G
0 |
7 I I I i
e T —— — — A— — T — — A — —— ——— i—
I I I 0
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ACCUSER #2: And finally...

SUSANNAH: Let GO OF ME!

ACCUSER #3: Thee Alpha & Thee Omega
SUSANNAH: | said LET GO -

ACCUSER #4: Always the first...

ACCUSER #5: And forever the last...

SUSANNAH: You know what - | will do it myself -
JUDGET: Miss Susannah North Martin.

101 102 103 104

g D [ [ [ [

g h | - | - | - | - [

N "D | | | [

A3V [ [ [ [

oJ

(drums only)

0 |

g 1D I I I I
[ [ [ [

Half Time Feel

ACCUSER #1 (about Susannah):

There she s, Yeah, she's a Je-sus Jez-a-bel - la. A clos-et hem-o - phi-li-ac she thinks she's hel - la, hel - la
Cm

H—b ! ! I |
7 b ] N \ \ \ 7 |
[ o WL / Y P \ \ 7~ |
A3V, “L o ‘\L\ o [ \ \
[y 4 o

(Horns)

107
108

[ oo T B B S S S SR SRS S B B B— S R S S S S S SR B—" B B B—" > —
)

cool caus-ing con-vul - sions, cam-ou-flag-ing crimes. We can back it up with facts, yo, she needs to do her time. She's a

|

# D I |
7 b 7 \ 7 |
[ (o WA 7 \ 75 \
A3V, \ \
oJ

ref - u-gee, a beg-gar,  she's jeal-ous of our stat-us. Test-ing Pur-i-tan mor-al-i-ty, 00, she thought she had us.
|
24— I |
7 bH | V.4 ] V.4 |
oo WL 7 \ 7 \
NSV I |
oJ
B 0 112
y st | \ — \ e | \ \ | \ \ I — \ \ — \ —T —] | \ ——
[ oo TR B e O S S S B S S S B S S B B S S S T S S S S S S S—"— S—" —"— -
oJ
Mm, this ain't a witch hunt. We out here hun-tin' witch-es. Bet-ter watch your wal-let, she's af - ter Ben-ja-mins and rich-es.
0 |
4D I |
y | V.4 ] [V 4 Il
(e D Z- ! 7 i
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Back In Time

-10-

02. In Heaven/In Hell [rev.

JUDGE: Susaaaannaaahh. Last but not least. You good? Your accusers claim
that you possess the power to cause your victims to go into convulsions, with
an affinity for bloodthirst and stab wounds.

. 6/12/23]

WA 114 115 116

g D | | | 1
P\ b | L] | - | L] | L] |
ANV D | | | 1
ANAV4 | | | [
oJ

(Drums/Bs)

Cm
fH |
g 1D | | | 1

| |

SUSANNAH: That's not true-

SUSANNAH: They're lying to you-

117 ACCUSER #1:
A | 118 119 ‘ 120
P AN \ ! — N — - ! — \ I I — |
6°b . , . v . Y Ny, e Mg
% \ N1 ® & o & @ \ 1 b \
o & ' o o o ~
No way in heav-en, no way in hell. This  witch is - n't guil - ty, Ver -y first to re-bel -
bA I‘D T y T T y ]
{en—>b f i i — ¥ — —Y i i — ¥ |
ANIY4 I T I & =D P 1 I T I & | =Y Py 1
D) = o [ A —— 2 - LA e———
- -
Ha... uh, ah... Ha... uh, ah...
A Cm Bb
D’ A le R — I i ]
b — VAN s VAN |
[ o ML V4 V4 < <2 |
A3V, \ \ \ \
oJ
214 122 ‘ 123 ¢ — 124
74— ! ! ; ] ! — ] \ ! N — \ |
6 o . ol L L et e ‘- s . |
o A - \ *— & i —
% - pe
Look at her now. Don't be de - ceived. Jur -y and judge: which wom -en do you be - lieve?
H |
A% n r— rm— — — K 73 Tem—— — |
H—7r 1 e ———— rs — — P — = ¢ 1
o = o o o = o - —L
- : S
Ha... uh ah... Ha... uh ah...
Ab G
9—b — I —— |
7 b AN \ AN |
[ o WA 2 ! 2 }
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sell.

give you the hard

in - no-cent. We gon'

are

These bitch - es

in

no way

No way in heav-en,

SOLO ACCUSER:

y 4%
[ o W)

Ah...

hell.

in

no way

No way in heav-en,
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ha,

ha,

ha,

ha,

ha,

ha,

ha,

ha,

ha,

ha,

ha,

ha,

ha,
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(rhythm out)
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Music & Lyrics by KIRA STONE

J=104
JUDGE:
1 | 2 3 4
P A I I I I
y o ] - \ - \ L = ¥ i
[ o WA \ \ \ P 1 aY i
A3V, i 3 \ \ \ ) i
[y 4
BG VOX: These
0 | L
P A I I ] I
b4 © \ ¥ \ - o i
[ o WL I~ D P IP= O i
\:)V 2 3 . < _ L O i
0[9 — & o
Ah Ah..
Cm Ab Eb Bb/p
D i I I | - I
%ﬁ I — I | I il
A D \ 1 o © i
L Bz 3 \ \ o —1 ® I i
E— =i O
BRIDGET:
S5 fh | 6 7 8 \ 3
74D I I I K1 |
b o \ - C] \ O] [ I N |
L o T A A o S A W AY W B4\ A W 4 A A AW A 4 4 W A W 4 S 4 S_—e A A A AT A AN S E——
g == = —_— = == — = = = e
3
wom-en ac-cused of witchcraft. A sis-ter-hood of sin. What are you ac-cused there-of? Where's the  ev-i-dence there-in? I've __ been ac-
9D I I - I |
b (o) \ p 2 — |
[ o WA/ I~ o \ |
< o Lo o P o \
Of. m’ =2 . ?«F o
Ah Ah..
Cm Ab Eb Bb/p
| p—
| \ I I — I |
hdf D \ — - \ |
D \ 1 o ° \ |
i) ¢ ) —1 ® I \
- < o
°fH | ‘ 10 1 12— p— e
- - \ e B B |
5 \  — - ] — - \ - I IO Y
I —
SN—" ', b
cused of be-witch-ing four-teen souls, most-ly men. They prob-ab-ly de-served it, but | don't know how it hap - pened.A
Cm Ab Eb Bbsus
| I I I |
i) I I I \

13@ E-’ _E‘ 4 — 15 16—;_;;?1\
— =] R ——

il

wi-dow and a har - lot, cry-stal clear what you're im-ply - ing. | did-n't kill my hus-bands, on my life, they just kept dy-ing. | hear the whis-

Cm Ab Eb Bbsus
ra i I I I 7u|
P \ \ \ K

Music Preparation by Jessie Rosso
jessie.rosso@gmail.com
R20218/802



SALEM PIANO/VOCAL -2- 03. How | Plead [rev. 6/10/23]

(BRIDGET:)

-, |
N ———
X X X X |
- pers in the streets. They say my spir-it haunts a spec-ter lev-i-tat - ing,__ de - vo-ur-ing__your though®kay, does this
Cm Ab Eb Bbsus
9> p— — p— ‘ r— m— Fe— ‘ ‘ ‘ p— ‘ |
(o> —— —— —— —— —— — i i ————— !
A3V, o® ¢ e ?® ¢ P — e ®?g o ® 4 o ® o P [ o P E—
o o o o o e o o o
(chords cont.)
2L A I 22 23 24 REBECCA:
not sound bat-shit cra-zy to an-y-one but me? This is how | pray. This is how 1 plead. The
A JUDGE:
4D I I I i
b - \ - \ L = ] & 1
[ (an M), \ \ \ A WA S S A |
A3V, I I I ) i
™ r
Re-bec-ca
Cm Ab Eb Bbsus
0 |
74— I I I I
e  —— A — i ———— i R ——— i —— i —— i — i —
\ \ \ i

(REBECCA:)
25
A | I — 27 28
P = — N, F Tt — — e ——
ANV D = ¥
Q) L4 ‘ A4 SN—" ~
queen of hell her-self, at least that's what they say.  Spin your fa-bles and your fan-ta-sies, the truth will ne-ver go__ a-way. Due
Cm Ab Eb Bbsus
H _ ~ . " —— : = .
AXTA \ \

SFt Trogpr Bt orf T orogr 5

H | — 30
7D I— = \
y sl \ \ = \ e K]
pro-cess has its ven - geancgll night-mares have their end. You chain me up in pri - son, how quick-ly you'll de-scend. The
Cm Ab Eb Bbsus
r | \ \ \ |
) \ \ \ |
(pattern cont.)
3 - 34, ‘ 35 X 36
P ) | — I A EE - — E I — TV E—
y s N S S s I — I - ] I
\

[
[ N
P — o ‘ /
~ & e e ~

claim | have a cra-ving came to can-ni-ba-lize. | have been here de-cades lon - ger than you have e-ven been a-live. The

Cm Ab Eb Bbsus
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0 — 30— 39 40
7D ! \ \
y \ \ \ \
% — S R G
scrip-tures are sal-va-tion. | re-cite them in my sleep.I've been pray-ing ev-'ry day. It's ri - di-cu-lous learn I have to plead
MARY:
9> I I I x
b L \ L \ L = ¥ K rg~l
[ o W) \ \ \ —n o
ANV I I I o o
= o o
How_ |
Cm Ab Eb Bbsus
ra Y| I I I 78|
i e —— L — i —— A ——— ——— i S —————— { .
L) I I I %
D}
(MARY:)
4L49_|)_g 42— | 43 = \ —mm 44
J f— e e e S i - ——  ——— i e B e B
D - e [N = B - T e Y]
') —
plead, I won't take up much time, so that ev-'ry-one may speak.l have been ac-cused on man-y countof in-vi-si-ble in - ju-riesI've
BG VOX:
9 b - I — 1
725 o \ ¥ o = ¥ |
(Y’ D © \ & o \ P |
BN, o ———=D o = \
el | 7vi
O a- O a-
e e
Ooo... Ooo
A Cm Ab Eb Bbsus
9—b ‘ ‘ ‘ ‘ p— I g ‘ — ] p—— p— ] po ‘ p—
Gor | [ S R B R R Bl IIEEEEE NEE
A\ o ® 4 P — o @ =i o% o o®o P o® o
oJ o - o o - ° o -
JUDGE: Susannah.
oA 46 47 48
2D — \ \ — — 1
y - — \ \ — I — =
g L " — \ I -
%ﬁ = - - =
nev-er touched a soul, not out of ma-lice out of spite I'm a strang-er to the de-vil_ made a  vil-lain o - ver-night
9—b r I — I
5 o \ ¥ P2 \ y -
{ry? > © \ & O \ 1
AN\, © ——g Co — \
o - o -
- e
Ooo... Ooo...
Cm Ab Eb Bbsus
H |
7 I I I 1
ANV I I I \
oJ
SUSANNAH:
Y —_— = 50 51 52 N
] I —— O] i ! O]
D D =i o o
Q) ~ S~—" v' .7 '\_/'
Teen-age girl the-at - rics__ A ju-ve-nile dis-play | know I've got a re-pu-ta - tion My ex-o-dus pre-cedes my nameYou
Cm Ab Eb Bbsus
0 |
7 I I I 1
\ \ \ \

oL
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(SUSANNAH:)
53
0 | P— ‘ 54— | 55 — 56
e s e s e e s s s e B s s = e e e e
i R G R — — " o | 0
¢ o o o ® - =

cow-er in con-vul - sions, and you say it's cuz of me. My sins might make me scar-let, your de-ceit__will turn you green.Called a
Cm Ab Eb Bbsus

mad-wo - man, a her-e-tic__ A dan-ger-ous de-sign A hy-po-crite a trai - tor See me stand-ing at__ the front line | will
Cm Ab Eb Bbsus
) | I I I I
A ——— L —— —— ————— ———d—
L) I I I \
JUDGE: Miriam.
61 MIRIAM:

pray un-til the day | die__ to God__ u-pon my knees But I will nev-er bow to you No  You'll nev-er hear me pleadRe-
Cm Ab Eb Bbsus
ra i I I I 1
A e ————(— A —— L—— L ————— i— i ———
L) I I I \
65 A | 66 67 68
B0 Y PREE e N P O
NIV \ \ \ o o N1 | o0 o ® ¢ ¢
o ¢4 o o e = o o oo — P — p —
venge is served, pip-ing hot, a feast of fal-la-cies. | con-demn this court be-fore me, ev-'ry word and ev-'ry deed. Con-
Cm Ab Eb Bbsus
ra i I I I 1
A i e —— i ——— A — i — i —— i — —— i —— i — i — i —
) \ \ \ \
69 A | 72
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ver - sing with the de-vil, is that real - ly all__ you got?

Cm Ab Eb Bbsus
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~—

(MIRIAM:)

Think that you can kill me, well | hope _you've comepre-parddke a splin - ter trappedun-der your skin. I'mnot go - ing an-y-where. Sit in-

Cm Ab Eb Bbsus

N
N

79 80

N ] — 4ﬁ:’i’
[ [ [ Y] N1 [ [ | [ |

.
~ _ ~ ~ ~

side your iv-'ry cha - pel so de-vout__fixed on__ your knees  then am-bush like an ad - ver-sar - y. This is how | plead.

MARY:
H | =
P AN I I I \ |
7 b - \ - \ - o ¢ K Tgt]
[ o WA/ \ \ \ 0 |
A3V, \ \ \ P \
\Q) —
How |
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SUSANNAH: REBECCA:
pO, —_ —_—82 83 —_—8d
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(2D T o o o o o o [ e g p— 1 ®
AN A o o o—o j o ﬁ_—‘(i‘
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Get me out__ get me out I'm call-ing on__ my knees Scream-ing out Scream-ing out This is how | plead.
BRIDGET/MARY/REBECCA/MIRIAM: SUSANNAH/BRIDGET:
0 |
74D \ — — K 1 |
b ‘ I N ¥ 1 N1 3 |
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How | plead. How | plead.
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Scream-ing out Scream-ing out
(MARY:)
fH | : —
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plead, How__ |
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Ah Ah
Cm Ab Eb Bbsus
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90
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out

scream-ing

scream-ing out,

I'm call-ing on__ my knees

Get me out__get me out

(shouted)

(shouted)
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117

(N 2 D

Scream-ing out

out

Scream-ing

Get me out

Get me out

plead.

How

plead
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How

| plead

How ___

plead

plead

How

plead

How
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D
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How_____I__ plead
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me out
BRIDGET:

Get

96

me out

Get

me out

9

Get

95
me out

Get me out Get

94

]
N 117

Get me out Get me out

I

SALEM PIANO/VOCAL

1/

(N 2 D

Re -
REBECCA:
The

MIRIAM:

I've __ been ac -

MARY:
How

plead

plead

How

Bbsus

plead.

How

Scream-ing out Scream-ing out

How
plead
Ah
Eb

How

plead

plead

Ab

plead
How_____

-

How

Get me out Get me out

plead
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SUSANNAH:
A — L -

#BEF“:,(:‘ —— ! \ 1 i — } — 3 |

\ \ \ \

A\ b s
Q) — ~

Teen - age girl the - at - riecs___ A ju - ve-nile__ dis - play__
A (BRIDGET:)

| |

AN ! _ 1 I
7 b | \ — I ! j i d‘ ﬂ—F ! — !
!) ; e ~

cused of be - witch-ing four - teen souls, most - ly men.

(MARY:)
0 |  — ‘ ‘
P = T — — . —
Q) ~—

plead, I won't take up much time, so that ev - 'ty - one may speak. | have
A | (MIRIAM:)
7D I ; I
R ‘ i e e N —— = ——
ANV \ \ \ g o N1 1 \ o o o ® p=
[y) o o o o o o o o —

venge is served, pip - ing hot, a feast of fal - la - cies. I con -
AL (REBECCA:)
P AN ) | N \ — = |
b | \ | \ I D0 N \ P ¥ rm— |
{ry 2?0 — \ \ —- 7 - \ P~ — 3 \ \ \
A3V, o° P o 4 e O o ® P @ \
PS] o - o o o o

queen of hell her - self, at least that's what they say. Spin  your

(shouted)

Ah — | = |
o W S 7 X 7 \ X \ \
NIV Y | 4 \ I \

~e) — ——

Get me out Get me out
Cm Ab
D D —s y 4 y 4 y 4 —~ y 4 y 4 y 4 }
Y — 4 7 7 V4 7 V4 V4 7 }

YA 100
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[ o Wi > \ P D = \
ANV P e \

How | plead
0 | ‘
T

& — F T —F— ! |
A3V, P P E— P P — \ D \ \
o o — & o — o @ !

When they tell ___ their scar - let tales, you can  see it does them in.__

—fHh—F— X —— e

[ h

~
A

éi? | =J [ %] } ‘ | [ [ [ [ [ =\l
[ ] P [ ] I ~—
Py, @

been ac - cused on man -y  counts of in - flict - ing vi - cious in - ju - ries
9 b E I — | \ |
‘ = ‘
{ey > b — —d —F— ! ! — —— ! = ——
A3V, - P — D 5 ‘
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see the train com-in,' sweat  drip-pin' from my skull. I look down at the tracks, see a lev-er | can pull.
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If 1 pull the lev-er then the train will be di-ver-ted down a  dif-f'rent set of tracks. All | have to do is turn it I
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look down at my feet. That's when | re - a - lize that if | flip the switch, then [I'm the one who dies.
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think you'd know ex-act-ly what you'd do, no sur-prise, you're par - a-lyzed, by sep-'rate lives. What if they're all af-ter mine?
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ec - tive em-path -y has been keep-ing us a-live. E-lec - tive su-i-cide, pick and choose___ who's gon-na die. Sel -
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say 'all rise," who do we rise__  for? Yeah, when
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we say  ‘all rise," we choose__ who we rise__  for
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So - called saints  pain-ted in sil - ver sin. Skin  to skin, come sit with me. Binge - watch vyour sins  rot.
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That shit's a new drug. The high of mar-i-jua-na looks like child's play when you try-na claim the high-er pow -er.
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pri-son full of fakes, we look like cook-ie cut-ters. Pi - late washed his hands throw-ing Jes-us Christ in the gut-ter.
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Who is the saint? Who'sthe snake? Who's the sin-ner? | got-ta suss it out, so | make sure | treat 'em dif-f'rent. We're not
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Sal-em as the cit-y on a hill. Cut it off, cas-tra-tion. The on-ly thing we're good at is the self pres-er-va-tion. A
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cul-ture full of can-cel -la-tion, wake up and you're woke. Chok-ing on pol-i-ti-cal cor - rect-ness, what a joke. We've all
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played the part of the sin-ner and the saint. Ink can be e-rased. Write this out in war paint. When we
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say "all  rise," who do we rise__ for? When we say "all  rise," we choose___ who we rise__ for. Hys -
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ter-i-a in Am-er-i-ca nev - er went a - way. It shape - shifts, it morphs, but guess what? It's here to stay. If |
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wash my hands of this,  then what be-comes of me? | can't look you in the eye, so, so I'm star-in' at my feet. This is my
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fin - al  op-por-tun - i - ty, it's new to me, and  still, | watch it all un - rav - el -ing.
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Here are your in-struc - tions. Lis - ten while you can What if we put them to a vote, now they have to take a stand.
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Take a look a-round. Take a wild guess. Com-mon - wealth of the court: this is your ul-tim-ate test.  Like
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o — \ ! \ ; I — \ ! —¥ 1 \ ! \ \ E—— \ ! \ |
@—Hﬁ#j:‘ﬁﬁ—d—#‘—’dﬁﬁ:‘mﬁ
Kneel at the al - tar now Down on all fours You scan - da - lize mine | will do it to yours
Ctm B
H et
|- I I I |
20 \ VAN \ |
{1 \ \ \ |
1= af < I \ \ \
J 5 g o g (beat cont sim.)
SUSANNAH:
N at 92 et M- Ware A N e Y S
A I T \ \ \ \ I - i
i L \ \ \ \ —] 73 - i
. 1 :
oJ o
MIRIAM: You are bound by the choi - ces you made
Aubl —3— ——3 —3 —3 " ——3— 3
At i I ‘ I P—— I ‘ i —1 i ! i i I —1 T
i \ \ \ \ —] 73 yJ PR —
PS; o o °
Eye for an eye, it's the truth of the trade Bound by the choi - ces you  made. Rep - u -
A Gt
) 48
| i I B i
| i s \ VAN VAN i
I{en——"1 \ <2 <2 i
1= t I I I i
[y
95 h H H N | ‘3‘ | ’73“ 96 Vi‘?*\ 97 | :2‘ | T 3 1 98 T 3‘\
7 agtia ! ! ! I I 1 ‘ ] ! ! I I I I ‘ |
7 - T \ \ \ \ - I I \ 3 - \ \ \ \ \ - I I \ ¥ |
(& "4 o o o 7S P P o ] o - — \ \ \ P |
[y b - e o o
ta - tion is de - li - cate, that's what they say Live black and white, or  you die in the gray
b
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.0
|- T I = |
| [ S 2 P AN AN VAN AN |
[ e Y i o g <2 -2 <2 |
1= af \ \ \ \
oJ
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% R 3— T 3—— 100 —3—— ) 101 —3—— 102 —3— | ‘
7 agtia ! I ! PR — I ‘ \ ! I
7 AL+ -V ‘ ‘ \ ‘ PR - ‘ ‘ \ o y Z— ) - \ I \ i
o L i \ I \ I - \ I \ P SE— T o
A3V — \ —® \ I — \ I I o [ ® ﬁﬂi‘:‘
oJ o o o o o o
Kind - a  the weak spot on your pa - per chain It feels like a de - cade
BRIDGET:
R4 —3— 3 T3
A I PR - I ‘ \ I I i
0 ag L [ ¥ ¥ I — \ ! \ I J— L] i
(o1 \ P S g . S i
Y ft \ P —————— \ i
oJ
- - - - - Been here cou-ple ho - urs
G
RN
| Hptte — I I i
20 \ \ \ i
IH{ey——T1—< \ \ \ i
1= i I I I i
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SUSANNAH:
108 a ygp  —3— 3—— 104 3— 15— 3—— 3 . 106 3
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gg L o P E— o E@z 2 i
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1= ﬂu#h’r I I = T
I8 s \ VAN AN i
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Hout —3 3 8 3 ——3
P A I T— — ! ! I I - ‘ ‘ P—
70 &g - - ¥ ; —— \ \ \ \ — — I I \ \ —
(oy "3 PS o o o I — \ \ \ \ |
) o
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| A, 1 1 1 |
|{es——"1 ] i ! — i |
1= ft — \ \ ] \ \
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o —aptta \ \ \ I I — ‘ ‘ I I i
7 Wi N~ T \ \ \ \ - I I ! ! ¥ \ L \ L i
RCo N I N P I S S 1 H
PY) [ 4 @ [ 4 b b
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N.C.
1 9 ﬁu#r‘r I I I |
728 &z — ‘ \ I ¥ X i
I{eyn—"—"1 —1 ! \ \ P \ i
1= ft — \ \ \ \ i
oJ o = = © !

(Vocal SFX)
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The Unraveling

[rev. 06/12/23]

Music & Lyrics by KIRA STONE

J=150
1 PR.» 2 3 4
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C#m E A
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5A 4t 6 7 8
7 A P\t I I I ‘ \
y 4 W - \ - \ - - ! rm— \
GRS 1 1 1 c . e
o o o —o—
We've be - come
C#m E A
y L
Fa O 2 I I I \
i e — — — —(— A — A — L — L —— L — L — L — L —— —— L —f—
nr I I I \
9A 4k 10 11 12
g —aptts ‘ — ‘ — I \
y W ] | 3 p— | rm— 1 3 - ] L |
(e ] & N N ] | ] ] & ] |
A\3Y P p= Z p= E— g \ \
PY) N —_ —_
- what we have con - demned.
C#m A E B
W
w0 I I I \
hdl O 1T
" \ \ \ \
L, . o 15 L 16
P A - 71T S I I ‘ T —— I N — L I K ! \
y 4V R ] ] | 1 ] ] 3 0] KT ‘ K ] il ] - |
oy "4 \ \ \ \ \ & 1 I — ! ) \ P P }
oJ -
Bare your teeth, so ven-om - ous, div - i - ded now, we stand.
Cém A E B
W
- H 1. I I I \
nr I I I \
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